ia Page, girl athlete and 
rr of Jo Keith dancers in 
Rah! Rah!’ is one of the 
girl runners in the country 
as won several medals for 
r speed over 166 yards. 

4 Nathan Photo 


cers, a unit of five 
| from Chicago. 
girls are noted for 
S well as their 


nning a side-stroke 
, Elsie Fossner and 
re two hiking en- 
in 


Miations @f Chicago, 
on them honors. 
: yomen are excellent 

Their athletic dance 
es Rah!” is one of 


he Publ: 


eatre 


itist, 


‘Band in Partington! 


la short three years ago they made 


| United States and Canada. 


GING DENTIST MAKES 
OR MATES FORGET ALL 
"ABOUT ACHING MOLARS 


in Frank Cambria’s latest Publix presentation, 
19 Romance,” this week’s stage attraction at 
id to have no dread whatever of the toothache. 
ng singer of the company, 
» having acquired his D. D. S. 
stage as a profession. 
| for the annual varsity show of the University 
an might now be mending molars instead of 
dits as one of the leading baritones of the Amer- 
Man was in his senior year at the university 
Nduced to play a singing role in the students 
§ voice had the musical and dramatic eritics 
before they were through 
0 appear on Broadway in 
he appeared in ‘‘The Passing 


pita 


Publix Theatres Corporation, Paramount Building, New York, Week of April 9th, 1928. 


Of Course They 
Are Collegians 


Show All Quit School | 
for Stage 


“School days, School days, good 
old golden rule days,” 
but that was just the trouble— 
too many rule days. So twelve 
Baltimore boys decided that they 
would rather play musical instru- 
ments and continue edifying them- 
selves by touring the country. 

All this dates back to 1925, 
when the twelve boys, students of 
various schools and colleges in| 
Maryland, said ‘‘Goodbye Teach- 
er’ and started to make a name 
for themselves in the show-world. | 

Such was the starting of the} 
Maryland Collegians, an aggrega- 
tion of twelve youths who are the 
last word in Pep, Personality, 
Music, Singing and Comedy. Just 


their debut on the stage and since 
then they have toured over every 
principal vaudeville circuit in the 


Variety, the theatrical news- 
paper and the harshest critic of 
showfolk, said that the Maryland 
Collegians were a composition of 
Vineent Lopez, Paul Whiteman 
and Waring’s Pennsylvanians. 
They combine their delightful 
music with popular song hits, 
comedy and novelty features. 

The youngsters appear with the 
Publix production ‘Rah! Rah! 
Rah!’’, an ultra collegiate revue 
staged by Jack Partington, at the 
Theatre this week. 


League Transferred 


Walter League, who has just 
been relieved of his assignment at 
the Florida Theatre, St. Peters- 
burg spent a few days in the Home 
Office before leaving for New Bed- 
ford, Mass. where he will manage 
the Olympia Theatre. Accom- 
panying League was Don Charno, 
former master of ceremonies at 
the Florida Theatre. 


the 


Paul Kleman, is a full- 
degree prior to 


“agogging’’ Kleman 
“Greenwich Village 
Show” at the 
baritone in ‘‘Pal of My 


ith the Boston Light Opera Company and for 
he leading role in the London presentation of 


ic voice and presence of mind were instru- 
= a panic last summer. 
e in “Shari’’ with the 
e broke out in the wings. 4 
tended to the stage, Kleman advised the 


While he was sing- 
St. Louis Municipal 
Although the 
He concluded his aria while 


[nas cre] 


When dancing was created music, 
song, art and literature came into 
being. Amata Grassi, well known 
for her dancing, brings grace and 
artistry into her interpretations. 


'Pavlowa Protege 


In “Rio Romance” 


Amata Grassi, whose: Spanish 
dance is a feature of Frank Cam- 
bria’s latest Publix production, 
“Rio Romance,” is probably one 
of the most famous dancers this 
city has had the pleasure of see- 
ing. Amata danced with Pavolwa 
for a number of years, and old 
programs indicate that she was al- 
ways featured in several single 
numbers, on occasions when the 
program plainly stated the price 
of admission ranged from $1 to 
$20. She got into Pavlowa’s 
company after being her pupil for 
some time. Then one day Pav- 
lowa discovered that Amata’s feét 
and her own were twins. She was 
always interested in the girl’s suc- 
cess, even after she left the com- 
pany. 

Miss Grassi was also first char- 
acter dancer with the Chicago 
Opera Company, and then became 
a member of Adolphe Bohm’s 
Ballet Intime. 


Her present engagement with 
Publix is her first venture onto 
the stage of. a moving picture 
theatre. She seems to like it, and 
thinks she may go on. Incidental- 
ly, Miss Grassi in private life is 
the wife of Chester Hale, famous 
ballet master, whose marvelously 
drilled troupes of dancing girls 
have been outstanding features in 
many musical comedies, including 
“Lovely Lady,’’ Delmar’s “Revels” 
and the new Shubert production, 
“The Red Robe.” 

“Rio Romance’? opens at the 
Rasy pieecmeace Com Theatre on 
Others in the cast include Joe 
Penner, the Cansinos, Paul Kle- 
man and the Lenora Dancers. 
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JL ASH FOR PARAMOUNT 


CHIGAGO’S CELEBRATED 


RAJAH OF JAZZ MAKES 
BROADWAY DEBUT IN MAY 


LeiilateeeOeT an announcement made this week, 
will open at the Paramount Theatre, New York, for an in- 


definite engagement, beginning about the second week in May. 
‘Brooke Johns, now appearing at the Missouri Theatre, St. Louis, 
will follow Ash into the Oriental Theatre, Chicago, at which 


/ house the red-headed ‘‘Rajah of 


HOT SHOTS FROM 
| HOLLYWOOD LOTS 


’ By ARCH REEVE 


My (Special Wire to Publix Opinion) 


HOLLYWOOD, Cal., April 8.— 
The name of the big Ernst 
Lubitseh production starring Emil 
| Jannings now being filmed at the 
|Paramount studio has been 
|ehanged back from “High Trea- 
| son” to ‘‘The Patriot.’’ The lat- 
|ter was the original title, and was 
used in the stage play from which 
the story was taken, but for a 
time it was thought desirable to 
give it a new name. The story 
deals with Russian history during 
the reign of the mad Czar Paul I, 
the son of Catherine the Great. 
In the company are Florence 
Vidor, Lewis Stone and other dis- 
tinguished actors. 

Jesse L. Lasky, first vite presi- 
dent of Paramount, has just an- 
nounced that ‘““The Patriot’’ would 
be issued as a road show. Said 
Mr. Lasky: ‘‘With inspired direc- 
tien of a Lubitsch and the insur- 
passable performance of our great 
Jannings, this picture is an 
achievement of which we can all 
be proud, and unquestionably one 
that will make its indelible mark 
in motion picture history.’’ 


Victor Fleming has just signed 
a new contract to continue as a 
director for Paramount. This 
eontract is considered as a direct 
reward for his splendid work in 
directing the film production of 
Anne Nichols’ ‘‘Abie’s Irish Rose,’’ 

Continued on page 2, 


“Rah! Rah! Rah!” 
Publicity Angles 


Jack Partington’s Publix pro- 
duction unit ‘“‘Rah! Rah! Rah!” 
should be a great publicity bet. 
It is strictly a collegiate show and 
should afford innumerable tie-ups 
in college towns. 

Arrange for some newspaper to 
select a home for the aged, a 
hospital, an orphans’ home or any 
charitable organization for a visit 
i{rom the Maryland Collegians who 
appear with the unit. Get hold 
of the Four Cheer Leaders. 
another act with the show, to’ co- 
operate with the orehestra and 
travel with them on the tieup. 
The boys will gladly co-operate. 

Swimming weather is on its 
way. Cash in on the Jo Keith 
Dancers who are with ‘‘Rah! Rah! 
Rah!” by tieing up with some 
swimming pool in your city. The 
five girls are crackerjack swim- 
mers. One of them, Shirley Le 
Vine, won a side-stroke swimming 
race in Chicago recently and has 
a large collection of medals and 
trophies which attest to her 
prowess as an amphibian. You 


Jazz’’ has been a reigning sen- 
sation since it opened. 

Ash came into nationwide 
prominence as a stage band 
leader at the McVicker’s Thea- 
tre, Chicago, in 1925. Prior to 
that he had achieved a West. 
Coast triumph while appearing 
at the Granada Theatre, San 
Francisco. When the Oriental 
opened in May, 1926, Ash 
moved over to that house to 
hold sway without interruption 
except for a vacation in Europe 
the latter part of last year. 

Prior to taking over the 
stage band directorial baton at 
the Oriental, Brooke Johns will 
fill a short engagement at the 


‘Indiana Theatre, Indianapolis, 


starting this week. Eddie Par- 
do, formerly at the Majestic 
Theatre, Dallas, stepped into 
Johns’ shoes at the Missouri 
Theatre last week. 


Unit Changes 
MERRY WIDOW 
As previously advised 

RUNAWAY FOUR closes in 

Los Angeles — MOORE & 

SHY, comedians, will re- 

place them opening in Den- 

- ver, 

You were previously ad- 
vised that the Quartet 
would close in Los Angeles. 
It has since been decided 
that they will remain for 
balance of tour. 

DANCING FEET 

AURIOLE CRAVEN joins 
this Unit opening in Min- 
neapolis, replacing Sandra 
Ratti. 

TREASURE SHIPS 

CHAS. BENNINGTON & 
BOYS and CARLO & 
NORMA .close in Los 
Angeles. 

BLUE PLATE 

KOEHLER & EDITH and 
MEYERS & HANFORD close 
in Los Angeles. 

HAVANA 

Beginning with Minneap- 
olis engagement, WALLY 
JACKSON, goes back into 
Unit. 


GEMS 
BURNS & KISSEN are 
out for St. Louis engage- 
ment. They will replace 
locally for the week. 


might arrange to have the girls 
transported to the pool from the 
stage door in an automobile earry- 
ing a banner announcing who 
they are. 

Sporting goods stores should 
prove gold mines of publicity for 
you. The girls go through an 
athletic number. Arrange for 
them to visit some gym or sport- 
ing goods store. The girls are 
willing to give all the aid they 
ean in any worthwhile stunt. 
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ACTOR EXPANDS 
CHEST 6 INCHES 


Publix Show Singer 
Longest-Winded Man 
in the World 


id's Note: The following 
story popped from the type- 
writer of James M. Lough- 
borough when ‘A. Merry 


Widow Revue” played the 


It’s a great 
show 


Metropolitan. 
yarn wherever this 
plays. 


Found: The longest-winded 
man in the world, with the biggest 
chest expansion! 


He now is in Los Angeles. Health | 


Commissioner of Los Angeles, 


George Parrish, and Dr. W. e 
Fineh, Assistant Health Officer, 
discovered him. His name is 
George Nellidoff. He is a Russian 
by birth, and was a member of 
the bar in St. Petersburg before 
the Bolsheviki changed its name 
to Petrograd. : 

Hellidoff visited Dr. Parrish, 
told of his chest expansion and 
asked for a thorough physical 
examination. 


“Fill your lungs completely,” 
said the City Health Commis- 
sioner. Nellidoff did, and his 
chest looked like a barrel. The 
City Health Commissioner almost 
collapsed with surprise. Measure- 
ments showed that at full expira- 
tion his chest measured 3442 in- 
ehes and at full expansion 40% 
inches, thus giving him a chest 
expansion of six inches. The 
average chest expansion is about 
3 inches. The chest expansion of 
Sandow, the strong Man, now 
dead, was 5 inches, and this was 
considered phenomenal. Nellidoff 
grabs the world’s record, accord- 
ing to Dr. Parrish. 


Nellidoff is appearing with the} 


Royal Quartet in the Publix Stage 
show, “A Merry Widow Revue.” 
at the Metropolitan Theatre, 
where he sings continuously in a 
loud tone for 30 seconds. In a 
low tone he says he can sing con- 
tinuously for a minute and a half. 
After being forced out of Russia 
by the Bolsheviki he went to Italy, 


studied voice culture and entered | 


grand opera. He says he has sung 
before the kings of Spain, Nor- 


way, the Queen of Holland, the | 


King of Bulgaria and the Presi- 
dent of Switzerland. 


Staged Clever Gag 


For ““Gems’”’ Revue 


William McGrath, director of 
publicity of Lowe’s State Theatre, 
Syracuse, had an exploitation 
stunt for the unit show “Gems,” 
which may be found effective in 
other cities where this stage pro- 
duction will play. 
up with a jeweler whereby the lat- 
ter arranged a display of sixty 
kinds of stones in his window— 


making this selection mostly of | 
gems that resemble one another in } 


eolor. Each was numbered and 
slips were printed bearing the 
names of the gems shown in the 


window as well as a few others | 
which were not there — this to} 


make it hard. 

The contest was preceded by a 
series of newspaper advertise- 
ments paid for by the jeweler. 
Free tickets to the theatre were 
offered as prizes to the first twen- 
ty persons who could name all the 
#Zems correctly. Inside the jewelry 
‘store there was a batch of special 
biunks or naming coupons. Those 
who tried their luck usually took 
the blanks outside to mark the 
names opposite the gems they 
selected. This added to the bally- 
hoo. 


McGrath tied} 
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POOSH — ’EM — OP 


George Nellidoff, who has a chest expansion of six inches, being 
measured by Dr. W. C. Finch, assistant health officer of the Los 


Angeles health department, and Nurse Dadie Gibson. 


George ap 


pears in “A Merry Widow Revue” 
*» 


Young Peformer Scores 


Hit in Collegiate Snow 


Al Gale, the youngest perform- 


er with the Publix Theatres Cor- 
poration, makes his -initial ap- 
pearance in (name of town) this 
week with Jack Partington’s col- 
legiate show, “‘Rah! Rah! Rah!” 

This youngster (he is just past 
sixteen,) was ‘‘discovered’’ by 
Partington when he was invited 
by the principal .of a school in 
| Brooklyn, New York, to witness a 
play given by the students. Part- 
ington was attracted by the voice 
jand magnetic personality of a boy 
in the play and at the conelusion 
spoke to the youngster and in- 


vited the young fellow to visit him | 


jat the Publix studios sometime. 

| Two weeks before “Rah! Rah! 
| Rah!” was to be presented to the 
| public, Al Gale visited Partington. 
| The ability of the youngster sur- 
|prised all in the rehearsal hall 
jand members of the collegiate re- 
| vue suggested that Al be added to 
ithe cast. Partington likewise saw 
ia valuable entertainer in the boy 
jand placed Al in the show. Two 
|weeks of hurried polishing and 
acquiring of routines and then the 
show opened. From the very 
start of the revue Al Gale has 
| been a decided favorite with the 
jaudiences and has satisfied the 
| faith Partington and other Publix 
producers placed in him. 


Hot Shots From 
Hollywood Lots 


(Continued from page 1) 


which is to open in New York 
this month. Fleming’s recent 
| smashing successes before “Abie” 
}included ‘’The Way of All Flesh,” 
| “The Rough Riders’ and “Hula.” 


| Adolphe Menjou will continue 
|with Paramount pictures, where 
he has made his great successes. 


star had signed a new contract 
| just before sailing for Europe on 
la vacation. He is to return in 
{the summer and resume work. 
|Mr. Lasky expressed the confi- 
dence that the star would con- 
tinue to increase as a great box 
office attraction and promised that 
he would be given the finest of 


‘Contest Stunt for 
Lindbergh Picture 


ing of the film, ‘‘Forty Thousand 


| Miies—With Lindbergh,” Wallace | 
|R. Allen, press representative of | 


| Loew’s Penn Theatre, Pittsburgh, 
jtied up with the Pittsburgh Press 
{on a unique Lindbergh contest. 
|The idea was to see who could 
|make the greatest number. of 
{words out of the letters 
| L-I-N-D-B-E-R-G-H. These letters 


| could be used only once in each | 


word—proper names and foreign 


words were prohibited, and pre-| 
| fixes and suffixes could not be ad-| 


| ded to make new words. 


More than eight thousand let- 
| ters were received, and the press 
iplayed up the contest for big 
| space. The winner was rewarded 
| with a three months’ pass to the 
jtheatre; the sécond best won a 


|two months’ pass, and the third | 


award was a pass for one month. 


Consolation prizes were pairs of | 


) tickets. 


In addition to the tie-ups for 
the picture attractions, Allen has 
put over a number of good stunts 
for the stage shows, among which 
}was the letter-posing idea with 
Drena Beach as the subject. He 
pas also got some good free space 
j by using members from the unit 


| serial newspaper story. 


stories, casts and directors. 


Richard Dix likewise has signed 
a new contract with Paramount, 
and will continue in the organiza- 
tion where virtually all of his.im- 
portant sereen work has been 
done. 
his baseball story, 
Up,” which at first was called 
“Knocking’’Em Over ’’ 


Maleoim $t. Clair, director of 
i‘*The Grand Duchess and the 


| Waiter’ and many other comedy | 
| Jesse L. Lasky announced that the | successes, is going to try his hand ing in Los Angeles 


|ata mystery story. He will direct 
the sereen version of ‘‘The Canary 
Woes Case,”’. best-selling mur- 
| der mystery novel by S. S. Van 
| Dine, William Powell will play 
Philo Vance, the scholarly detec- 
tive. Albert Shelby Levino is at 
work adapting the plot for the 
camera. 


_WITH MANY 


Rotund Comedian 
Near 400 Pounds 


Three hundred and seven- 
‘ty pounds of jesting songster 
makes his appearance at the 

Theatre mext week 
in ‘‘Rah! Rah! Rah!”, a Jack 
Partington Publix stage pro- 
duction. 

Johnny Perkins, who ap- 
peared in numerous Chrystie 
Comedies and in feature pic- 
tures, is the rotund college 
boy who dispels blues with 


In conjunction with the show- | 


| Shows to pose for photos for a | 


He is just now at work on | 
“Warming | 


his ‘fat man’s” wit. Perkins 
is the holder. of three na- 
tional records. He is the 


oldest performer in the em- 
ploy of the Publix Theatres 


Corporation. He hoids the 
record for the longest ap- 
pearance of any stage per- 
former in Chicago, having 
played in that city for more 
than seventy-five consecutive 
weeks. Perkins has spent 
more time entertaining in- 
mates of penitentiaries than 
has any person connected 
with the stage. Prisoners 
all over the country have 
witnessed his generous con- 
tributions to their shows. 
Many of his Christmas and 
New Year’s days he spent 
brightening up their soli- 
tude. He is probably the 
heaviest comedian that has 
ever appeared in a theatre 
in this city, but his weight 
only adds to his Californian 
geniality. ‘ 


Publix Favorite Is 
Back in Unit Show 


Louella Lee, who as a memoer 
of the dance team of Stanley and 


Lee in the Publix stage produc- | 


tion, “Dixieland,” established her- 


Publix theatre-goers, returns to a 
Publix stage production this time 
as a single feature in Jack Part- 
ington’s “‘Rah! Rah! Rah!” 
Miss Lee jumped from a danc- 


ing school into theatrical promi- | 


nence almost over night. She was 
teaching dancing in her home 
{own, Kansas City, when a friend 
recommended her ability to the 
manager of the road company of 
| “Trene,” then appearing in Kansas 
| City. A few days later one of the 
| principal dancers in ‘Irene’ was 
suddenly forced to leave the show. 
i The manager asked Miss Lee 
| would she fill the bill. The little 
dancing teacher filled it so capably 
that when the show reached the 


| coast she was engaged for a danc 
ing role in “‘The Music Box Re- 
vue.” } 


Lonella Lee 
Natuun Photo 


When 
| her next step was to appear in 
|; motion picture presentations on 
| the West Coast. There she at- 
tracted the 
| Partington who engaged her for 
several units he was then produc- 
After Part- 
| ington came to New York to pro- 
| duce Publix unit stage show, he 
| Sent for Miss Lee and her newly 
| acquired partner, Miss Stanley. 
Since they. appeared in ‘Dixie- 
land,” they have split their double 
act, one result of which is Miss 
Lee’s appearance as featured dan- 
cer in ‘‘Rah! Rah! Rah!” 


GAG LINES SYNONY 


self as a prime favorite among | 


} featured comedian i> 


|\one that sends. 


that production closed | 


attention of Jack | 


STAGE 


Joe Penner 


A good eateh 
line, aS you p! 
been a large et 
tor to the suece 
personality. Many 
apparently meaning 
phraseology event 
synonymous with 


former. Without 
eracks which ha 
their entertaining ~ 
number of comed 
minus a real asset m1 
ness of provoking Mm 
Joe Cook, now the @ 
feature of the current™ 
season in the musical 
“Rain or Shine,” would 
the same Joe Cook to 
|army of admirers were B 
get his imitation of ** 
ians.”’ Billy B. Van u 
down the house eve 
shrieked “Spotlight” 
lery projectionist. “ 
these Chinese” immed 
to mind. that po 
team of Clark and MeCullon 
Before W. C. Fields brows 
‘bag of comedy tricks 10 te 8 
sheet one of his best lines for 
laughs was ‘“‘Now I ss 
work.” ‘Give the le | 
, implored that inimitable 
hostess of night clubs) 
iGuinan. It went By 
Texas would be lost 
“Tell ’em what I did te 
phia Jack O’Brien’* was Harr 
Watson's favorite. 
|was always & 
Swor; “How high’ 
ivulses audiences en 
by that popular pair Gf cob 
comics—Moss and : 


” 


And now comes, 
duck?” a 
than the others; 
by Joe Penner, f 
“Greenwich Vil 
other musical 
comes a classic 
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| bria’s latest 
“Rio Romance.” 7/4 
‘line, “Wanta buy @ 
| start. 
| Broadway 


‘hailed Penner as 
| niest men J 
stage. His sini 
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Splendid Material “Submitted by 
Publix Managers Who Sliced 
$1,000 Melon 


| Probably the greatest stimulant ever given 
the selling of short reel comedies by exhibitors 
has been the Paramount-Christie Ad and Ex- 
| ploitation Contest conducted by Publix Thea- 
‘tres Corporation from January first to March 
'17th. The returns from every point of the big 
circuit show that the managers and advertising 
‘men can and do find innumerable ways to 
profitably marke. the comedy part of the pro- 
‘gram. The announcement of Al Christie’s of- 
fer of €1000 to Publix managers for good ad- 
'vertising and exploitation of Paramount- 
Christie comedies, brought a generous response 
|and the judges, A M. Botsford, Lem Stewart, 
‘Jack McInerney and Ed Olmstead of Publix 
‘and Pat Dowling of the Christie Company, had 
difficulty in making the awards because of the 
‘quantity of splendid material submitted. 
Every possible element was considered be- 
‘fore making the final decisions. Expenditures, 
program values, budgets, local conditions and 
newspaper restrictions were carefully analyzed 
‘in every case and the winners selected only 
after every situation had been checked. 

The first prize of $400 in the newspaper 
advertising division goes to Warren Irvin of 
‘the Carolina Theatre, Charlotte, N. C. whose 
ad for ‘‘Holy Mackerel’’ sold the comedy em- 
‘phatically without overshadowing the feature 
‘picture. His. ads on ‘‘Water Bugs’’ were 
‘unique and augmented by a ballyhoo in’ front 
of the theatre using two Marines and a comedy 
‘sailor who passed out tags holdung eandy life- 
savers. 

The second prize of $150 is won by George T. 
Cruzen of the Broadway Theatre, Newburgh, 
'N. Y., who sold ‘‘Nifty Nags’’ and ‘‘Splash 
Yourself’? through a ‘““Why do you like com- 
edies’’ contest in a newspaper and a Series of 
special ads. Without extra expenditure, Cruzen 
did a splendid job and established his theatre 
as the Newburgh home of Paramount-Christie. 

Hugh J. Smart of the Empire Theatre, 
Montgomery, Alabama, gets the third prize of 
$75 for his consistent, eye-catching ads on 
‘““Water Bugs’’ and “Ocean Blues.”? 

The fourth prize of $25 goes to E. R. 
Rogers, Tivoli Theatre, Chattanooga, for his 
unique ad on Bobby Vernon in “Sweeties,” 

The fifth prize of $25 is for John P. a 
‘manager of the Rialto Theatre Colorado 
\Springs, Colorado, His newspaper ad for 
‘Just The Type’’ was a good example of short 
‘subject selling without adding space. 

The sixth prize of $25 goes to Guy Kenimer, 
Florida Theatre, Jacksonville, Fla. Bill Dooley 
in “‘ Water Bugs’’ was the picture he adver- 
'tised convincingly yet not to the detriment of 
the feature, ‘‘The Divine Woman.’ 

The seventh prize of $25 for newspaper ad- 
|vertising is won by Walter League of the 
Florida Theatre, St. Petersburg, Fila. 
‘‘Sweeties’’ was sold by using the small cut 
|furnished by the exchange as a dominant ad 
corner. 

In the Exploitation division, first prize $150 
goes to Adna Avery of the Palace Theatre, 
MeAllister, Okla. who staged a Christie Com- 
edy week, tied up the schools on a Christie star 
drawing contest, had a treasure hunt, used 
‘special ads and lobby display, and had ban- 
ners on automobiles. All of this work, was 
done without submerging the feature picture 
and no extra money was spent. 

The second exploitation prize of $50 goes 
to Charles H. Amos of the Riviera Theatre, 
Knoxville, Tenn. who together with several in- 
expensive stunts tied up Bobby Vernon in 
'‘‘Sweeties’’ with the candy stores for window 
displays. 

The third exploitation award of $25 is for 
Charlie Morrison of the Areade Theatre, Jack- 
sonville, Fla. Automobile tie ups and getting 
the Mayor to officially receive’a print of ‘‘Just 
: ‘ the Type,’’ were among the various things 
ising and exploitation ideas concocted by Publix Theatre Managers who cut in on the done foe the Christie anes. sii 
stats : ourth exploitation prize, $25 goes to T. Y. 
1 of a, 000 in prizes offered in the Paramount-Christie Ad and Exploitation Waits amass dam Walker, Noble Theatre Anniston, Alabama for 


from January first to March 17th. his campaign on ‘‘Mad Serambles.’’ 
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Sell Your 
Stage Show 


: Publix Nationwide Stage Show Bookings! World’s Biggest — 


“Leave no stone unturned to give Publix the 
high standing it holds in the world of theatres.” 
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i) 
SPECIAL CORRESPONDENTS 


Home Office, New York 
Home Office, New York 
Home Office, New York 


Lem Stewart 
Sam Palmer 
Henry Spiegel 
Jack Shelley 
Vernon Gray 
John McGrail 
Cc. B. Taylor 


Art Schmidt 
Ace Berry 


Reeves Espy 
Archie Baley 
Lionel Wasson 
Lou Goldbert 
R. Taranella 
Robert Kelley 
Robert Hocks 


Texas, San Antonio 
Worth, Fort Worth 
Metropolitan, Houston 
Alabama, Birmingham 
Saenger, New Orleans 
Howard, Atlanta 
Washington 

Century, Baltimore 
Penn, Pittsburgh 
Midland, Kansas City 
Metropolitan, Los Angeles 
Seattle, Seattle 
Portland, Portland 
Granada, San Francisco 
State, Syracuse 

Allen, Cleveland 


Sidney Dannenberg 
Jack Meredith 

Jack Chalman 

Sam Rubin 
Howard Kingsmore 
Wallace Allen 


James Loughborough 


Yed Emerson 
Ed Hitchcock 


Unit Show Publicity Men! 


Follow Your Index Schedule! 


The route of Publix Unit Shows, carried weekly by 
Publix Opinion, and telling where the shows play a week 
in advance is printed to show: 


Ist. Where the units play. . 


2nd. To give you an index of Publix Opinions to 
which you can refer at all times. 


Publicity Men: Do you file your Publix Opinions 
so that you can refer to them two weeks ahead of a unit 
coming in? Do you refer to this index to show you what 
issue of Publix Opinion carried stories on your coming 
unit? Do you use the publicity stories on each unit? 


Suppose TREASURE SHIPS is coming to your 
Theatre in two weeks. Do you turn to Publix Opinion 


‘Nos. 5, 7, and 12, and look through them for every item 


and story that deals with TREASURE SHIPS? — 


Do you try to convince your local newspapers of the 
importance of these units—now playing from coast to 
coast—the biggest theatrical circuit of stage bookings in 
the world? 


A. M. Botsford. 


MOVIES DEPEND 
ON STAGE UNITS 


Ed’s Note: The following 
“story is one which should be 
planted without difficulty as 

@ movie page feature. 

The controversy between mo- 
tion picture producers and ex- 
hibitors is approaching an end, 
with the exhibitors on the winning 
side of the fence. For years these 
two important factions, of the 
amusement business have been at 
points edge concerning the man- 
ner in which feature pictures 
were being presented in the thea- 
tres. 


A canvass of average theatre 
patrons, made by a nation-wide 
theatrical organization, reveals 
the fact that most of the people 
who attend motion picture thea- 
tres seek variety in their enter- 
tainment. While there is not the 
slightest doubt that the movie is 
more popular today than it ever 
has been, the present day type of 
surrounding stage show has 
proved a means of increasing 
theatre patronage. One of the 
most prominent movie theatre 
circuits inaugurated a new plan 


of stage divertisement, about two | Da 


and a half years ago, that has met 
with favorable comment and ad- 
ded patronage wherever it has 
been presented. 

Fashioned after musical com- 
edies, these new plan tabloid re- 
vues are of a caliber surpassing 
in entertainment and scenic con- 
struction, many of the successful 
shows that play Broadway. They 
embody within themselves the 
finest of music, dancing, scenic 
effects and production. 


Devised and staged by sucn 
famous producing personalities as 
John Murray Anderson, originator 
of the Greenwich Village Follies 
and other successes; Jack Part- 
ington, known on the West Coast 
for his popular productions; 
Frank Cambria, celebrated 
throughout the middle west for 
his spectacular revues; R. H. 
Burnside, Boris, Petroff, Paul Os- 
card and a galaxy of other clever 
producers, these stage creations 
are presented in the deluxe thea- 
tres of the Publix Theatres Cor- 
poration, a coast to coast organi 
zation of the largest motion pic- 
ture theatres in -the world. 
Through this vast chain of amuse- 
ment houses the same mode of 
entertainment is presented in San 
Francisco, Los Angeles, Chicago, 
Detroit, ete., as in New York City. 

With the large seating capac- 
ities of the deluxe houses, it is 
possible to present this new kind 
of entertainment with no or little 
advance in the admission price, 
the modern theatres being able to 
offer, at an amazingly low price, 
theatre-goers the finest of enter- 
tainment on both screen and 
stage, in surroundings of luxuri- 
ous comfort. 

One argument of the motion 
picture producers is that people 
pay to see motion pictures when 
they go into a picture theatre, not 
a performance of stage entertain- 
ers, but actual conditions point to 
the contrary. 


No longer do movie audiences 
shift uneasily in their seats dur- 
ing a two hour, and sometimes 
longer, performance in a picture 
theatre because that performance 
has been created with the one idea 
of giving the public what it 
wants. Almost every movie thea- 
tre now offers its patrons, some 
sort of stage divertisement, the 
average attraction being one or 
two specialty acts presented in 
conventional fashion before paint- 
ed drops but it remained for Pub- 
lix to bring stage presentations 
up to a higher standard. In the 
deluxe theatres of that organiza- 


tion such famous showfolk are or- | 


ROUTE OF PUBLIX U 


FOR WEEK BEG. APRIL 


Vol. I, Publix Opinion 
City UNIT 


Metropolitan Swanee Moon .. 
Paramount Rah! Rah! Rah! 

Washington . .Loew’s Palace Knick Knacks .. 
Baltimore ..Loew’s. Century Rio Romance .. 
Pittsburgh ....Loew’s Penn Hey! Hey!.. 28 
Syracuse Loew's State Gallopin On .... 
Hula Blues .. 
Araby 
Roman Nights 
Pagoda Land .. 


Cleveland .... 
Columbus 
Indianapolis 
St. Louis 
Gems 


Dancing Feet 
Blue Plate 


Treasure Ships ... 
Mikado of Jazz.... 


San Francisco 
Los Angeles . Hands Up 
High Lights 


Merry Widow 


Arabian Nights i <a 
Cabaret Capers ...) 
Leap Year Fancies 


San Antonio 
Houston 

New Orleans .... 
Birmingham 


Rainbows 
Marchin’ On ... 
Publix Revue . 
Steppin’ High . 
Listen In 


*Indicates the issue of Publix Opinion, Vol. 2, in 1 


that particular stage production is listed. 


WHIRLING AROUND | 


PUBLIX WHE 


Harold Lloyd attended the special premiere of 
Rivoli-United Artist—-Friday evening, April 6th. Jo 


conducted the overture. William Collier was master. 


“Drums of Love” the D. w. Griffith special is 
“Legion of the Condemned” at the Rialto, New York. 


Saturday—March 31st was the record attendance 
mount, New York. “Doomsday” was the picture. 


There used to be a showman’s proverb about 


weeks in the year, one being Holy Week. But not h 


business around the Publix wheel is unusually 


two flop weeks were, the week before mas 
St. Louis, rh 


Joe Reddy of the Harold Lloyd publicity staff is in 


the showing of ‘Speedy.’ 


Bob West, organist at the Denver Theatre has 
be succeeded by Julia Dawn, organist-soprano of 
Dallas, for a period of about four weeks. 

Dallas makes this leave of absence possible, 


Following Miss Dawn, Johnny Winters of .¢ 
Pueblo will become feature organist at the 
Dawn returning to the Melba, Dallas, x 


fered as Paul Whiteman and his 

orchestra, Sophie Tucker, Mae 

Murray, Ted Lewis, Borrah Min- 

df 5% John Phillip, Sousa 

anc 8 band, Gilda Gray an esent 

others, all presented betors bene | eae 

tiful settings, tertainment 
It may be justly said that by known, i 

the inauguration of the miniature ; duetions — 

musical comedy idea of motion | Probation 

picture theatre stage presentation | presen 

both the silver screen and the in thie 

stage are winning new holds in| sho 


Takachance ....., 
Steps & Steppers. . 
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